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   Was February 

an exciting 

month or what!!   

Rick Williamsô story about KC 

Strings at our monthly meeting 

was fascinating!!  I think KC 

Strings is one of the best kept 

secrets in KC.  We are planning 

a visit to their shop after the 

weather breaks, so stay tuned. 

   And the Woodworking Show 

just keeps getting better each 

year.  We had ten, that is right 

count them, ten booths, which I 

believe was one of the largest 

displays at the show.  When I 

first learned we would be as-

signed ten booths, I was con-

cerned whether we would be 

able to fill them.  But noooo 

problem!!!!   We were assigned 

the entire southern wall, which 

was just immediately past the 

entrance, so nearly everyone 

walked by our booth.  Accord-

ing to Bill Johnston, we re-

ceived 1,000,000 new names, 

far exceeding our goal!!!   No 

way I said, but Bill insists 

1,000,000 is correct.  I person-

ally think he got carried away 

with his zeroôs, but feel free to 

ask him. 

   Some highlights of the show: 

 -Our booth was awarded the 

most popular.  And what did 

we win?  A new book for our 

library titled Wood:  Craft, 

Culture, History by Harvey 

Green. 

 -Jim Ramsey won 2nd place in 

the Show Off contest with his 

Maloof style rocker.  Way to 

go Jim!!!!   We expect brown-

ies at the March meeting!!! 

 -Russ Amosô Jewelry ñBooksò 

which recently won 1st Place in 

Fine Woodworkingôs Christ-

mas Contest.  We let you off 

easy at the February meeting 

Russ and expect brownies this 

month.  

 -The display of Show & Tell 

was unbelievable!!!  Larry sent 

out the call and the member-

ship responded overwhelm-

ingly.  A variety of items were 

on display, including boxes, 

baby crib, furniture of all sorts, 

kayak, and spice rack to men-

tion just a few.  Check out the 

photos on our website. 

 - Our new reception desk.  A 

special thanks to Rich Mullen 

of Gemini Lumber & Millwork 

for supplying the material, Paul 

Chafin for designing and build-

ing, and David Roth for the 

intarsia logo.  

 - The Hand Tool Special Inter-

est Group (SIG) had several 

demonstrations including Bill 

Johnstonôs woodworking with 

kids (I am certain this was re-

sponsible for at least 2 new 

members) and Rob Youngôs 

woodworking with adults. 

on March - The Hand Tool SIG 

also sponsored Jr Strasilôs 

1800ôs workshop. Jr and his 

friend Don Peterson continu-

ously demonstrated hand tool  
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techniques throughout the show (Don, hope to see your name on 

our membership directory soon!!!). 

 - Three (3) workbenches, Bill Johnstonôs, Jim Banyôs (Jimôs 

has become such a fixture at the show that we should just leave 

it at our shop, donôt you agree Jim? If I do not receive an email, 

Iôll take silence as a yes.), and Kevin Thomasô Holzopffel that 

he recently completed for the Guild. 

 - The CNC demonstrations by Arnold Baker and the rest of the 

CNC SIG were also very popular and responsible for new mem-

bers.  They continuously routed plaques and gave them away to 

prospective members.  (And yes Arnold, one of those found its 

way to my shop ï many thanks!) 

 - Demonstrations on intarsia, inlay, and jigs. 

 - Donation of a Work Sharp tool sharpener. 

   Cliff Bell who spent a tremendous amount of time and effort 

planning for the Show was admitted to the hospital on Saturday 

and unfortunately missed much of the fun.  He stayed in contact 

with three cell phones though and is now home doing much 

better.  Take care Cliff!!!  Hoping to see you soon!! 

   And if you think February was exciting, March will be even 

better.  The Guildôs own Rob not-so-Young will be presenting 

Itôs A Teaching Guild, So Go Ahead and Teach Me Something! 

at the March 17th monthly meeting, Ben Hobbsô Pencil Post Bed 

on March 19-21, and the Hand Tool Event featuring Lie Nielsen 

and Jr. Strasilôs 1800ôs Workshop on March 26-27.  Donôt for-

get that on Thursday, March 25 Lie-Nielsen is hosting a mem-

bersô only special demonstration. 

   In honor of the benevolent St. Patrick, wear green to our 

March meeting. 

   Happy sawdust and as always, 

   Best Regards, 
 

                 John   

FEBRUARY  MEETING  
 

ANNOUNCEMENT  HIGHLIGHTS  
 

    The March program is yet to be announced.  Election of offi-

cers is scheduled.  John Johnson made everyone present aware 

of the new, improved and dynamite Guild website.  Payments 

can be made through the web for hats, shirts and events.  Sev-

eral upcoming events were announced (see elsewhere in the 

newsletter for details).  Our Special Interest Groups are growing 

in number and in members attending.  Several persons have 

mentioned a SIG on finishing would be interesting.  

   The Guild has had a lathe and thickness planer donated.   

   It was announced that the Guild now has a blood borne patho-

gen kit which we never hope to use.  However, if there is a seri-

ous incident, we have a way to protect both the injured person 

and those who are helping him or her.   
 

PROGRAM  
   Rick Williams from KC Strings was an informative and enter-

taining speaker.  He had a cabinet shop for 12 years and had 

requests to do other tasks from time to time, some of which had 

nothing to do with cabinetry, just other types of woodworking.   

He decided he wanted to make a double bass musical instru-

ment, and after some time and many adventures, KC Strings 

was born.  His best safety tip was to stop working when you 

are tired.  He also noted you can remove fingers with hand 

tools as well as power tools.   

  In 1992, he started making instruments, and learned to see 

curves in a whole new way.  It was interesting to really look 

and see that most string instruments have next to no flat ar-

eas.  He doesnôt start with thin wood, just takes a thick piece 

and removes about 95% of it to make it the proper shape for 

the component needed.  His shop makes primarily viola, vio-

lin, cello and double bass instruments.  Fish glue with its high 

protein content and other properties is preferred for much of 

the construction.  

  His partner was trained in Europe and is a master luthier 

with an experienced eye to the proper shapes and a good ear 

for the full and clear tones desired in concert instruments. 

Others on staff are concert performers and have participated 

in the Kansas City and Leningrad symphonies. 

   The shop does use CNC routers to rough out wood into 

approximate desired shapes, then turns these ñblanksò over to 

the craftsmen to further refine, often with fingerplanes.  

There are two CNC machines, one with three axis and the 

other with four.   

   Tops of instruments are cut first, slightly oversize, and the 

arch is roughed out. Carving the scrolls into the top of the 

neck is one of the most difficult parts of construction.  How-

ever, cutting and shaping the sound holes in the front is also 

very challenging. Purfling is set into the edges to emphasize 

the shape of the instrument itself.  The thickness of the wood 

from top to bottom and side to side varies across the face and 

back of the instrument ñshellò. Elaborate thickness gauges of 

several types are employed to check what thickness is where 

on the ñshellò so any adjustments can be made during con-

struction. The varying thicknesses help enhance the vibration 

of the wood.  Itôs the wood vibration that makes the sounds 

produced when the instrument is played. The slightest varia-

tion in production methods can affect how the instrument 

sounds.  Component changes, such as steel versus wooden 

tuning pegs will affect the sound.   

   When final assembly of the instrument is completed, a 

sealer is applied to the wood, then an oil based varnish is 

applied. Several coats of varnish are applied, sanded to 1800 

grit, then further polished.  One sealer used is derived from 

lava from the area where Stradivarius build his instruments.  

It was noted that Stradivarius built about 800 violins, and 

approximately 2000 of these are in New York.  

  A good instrument uses fish and hide glues so it can be 

taken apart with hot water and repaired. If other glues are 

used, splinters will likely result if disassembly is attempted.  

There are lots of varnish variations, and their shop does do 

some experimentation.    

  Much interest was expressed in arranging a tour of KC 

Strings, and a sign up sheet passed around. {Follow up note: 

there are three scheduled tours, each limited to about 35 peo-

ple.  You must sign up at the March 17th meeting. } 
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Special Interest Groups  
 

CNC Routers  March 2, 2010 
 

Well, that wasn't bacon frying that you smelled at the wood-

working show. The power supply in the Guilds' CNC computer 

has called it quits. Arnold brought in his computer and we 

stepped through the CNC Router Operation checklist. The 

checklist must be followed when running the CNC Roouter. 

Brad will post the checklist on the CNC forum. We are also 

developing tutorials for using the Vectric software.  
 

Next month we will get the table mobile and hopefully have the 

PC back online with a surge suppressor to boot. Dave Clark will 

bring back the piece he ran tonight after adding paint to add 

contrast. 
 

Respectfully submitted, C huck Saunders 

Hand Tools 

          From Benches and Holding devices session: 

Q: If you were going to buy a decent multiuse plane, would 

you get a #4 or #5?.  I was looking at the Woodriver line. 

A:  I would get a  #5, and slightly crown the blade.  Hone the 

blade to a mirror finish, near front bevel, front bevel and 

back of the blade. This set up will provide a compromise 

between a scrub and jack plane, so it can be used for either 

purpose. 

Q:   I am planning to build my own workbench, a version of Le 

Roubo from Christopher Schwarzôs ñWorkbenchesò work-

book.  What material to use? 

A: Keep in mind that this is likely to not be the only bench you 

will make.  If starting from scratch, hard maple for the top. 

Softer woods do not hold up as well, do not have the mass 

that makes for a good bench and can have other issues.  

Metro Hardwoods gives a 10% discount to members, but 

you can check around for prices.  
 

This is just a very brief summary of the discussion at the  

meeting. 

What Russ Amos won with his first place jewelry box. Nice! 

 

 
ANTIQUE TOOL OF THE MONTH  

 

MARCH  2010 by DON KRUSE 
 

      The antique tool for the month of January was a molding 

plane that is designed to shape the overlapping edges of the 

two hinged doors where they meet.  This monthôs featured 

tools are other special planes needed to make the dustproof 

seals between the door and case. 
 

     The hinged side of the door requires three different planes 

to make the seal.  The first plane cuts two grooves on the 

inside edge of the case stile.  Two fillets of wood that were a 

little wider than these grooves were deep were glued into 

these grooves.  The second plane trimmed and rounded the 

protruding portion of these fillets.  The third plane cut semi-

circular grooves into the hinge stile of the door.  The semi-

circular grooves fit over the rounded fillets when the door 

was closed making a dustproof joint. 
 

      The top and bottom seals were made with a set of two 

more planes.  For this joint, the forth plane cut a single 

rounded groove into the inside face of the top and bottom 

door rails.  The fifth plane of the set removed material from 

the faces of the stops at the top and bottom of the door open-

ing leaving a rounded tongue that fit into the grooves made 

by plane number four.  This plane also left a second rectan-

gular tongue that fit into a groove in the case rail. 
 

       The planes used for the hinge stiles were indexed off of 

the front of the case and door so there was no problem align-

ing them if the planes were matched.  The top and bottom 

cuts do not have a common face for indexing but if the door 

is made to properly fit the opening, the grooves and tongues 

would fit together. 
 

      The picture shows plane number one, two, three and five.  

I am still looking for an example of  plane number four.  It is 

similar to plane number two but cuts one groove instead of 

two.  This rounded groove can also be cut with a fairly com-

mon small round plane. 

 

Wood Words                      Kansas City Woodworkers Guild                     Page 3  



sculpt the flow of the lines. Each of those tools was used in 

creating the rocking chair presented here. The process starts 

with full size drawings to generate templatesā several will be 

used to create bending forms for the rockers and back braces. 

The others find use in laying out the cut patterns on the rough 

stock ensuring the best use of the material.  

   Once the layout is completed the cutting is done. The first of 

many choices begin as the segments for seat and headrest are 

arranged for the best color and grain match. The parts for the 

backrest, such as rockers and transition stacks between the 

rockers and legs are ripped. This leads to more choices as to 

which pieces will make it to the top for viewing pleasure. Next 

comes the band saw. I cut out the legs before returning to the 

table saw to cut the cove recess in the arms. 

   Itôs now time to start on the joinery for attaching the legs then 

drilling the holes for the back braces before reaching for the 

right angle 

grinder. I sketch 

out the area to 

grind out the seat. 

By the time I fin-

ish the floor as 

well a lot of hori-

zontal surfaces 

will be covered in 

Walnut dust. 

Checking the 

carved area I dust 

off the seat turn 

around and push 

myself up and 

back a little set-

tling into the 

carved area, yes it 

fits. Taking a 

closer look at the 

new seat are the sculpted areas, mirror images of the curves as 

they sweep to the rear of the seat creating a gentle flowing im-

age. The depth and radius get smoothed out; starting with 80 

grit sand paper I work up to 220 grit for now.  Well letôs see all 

of the parts are cut, itôs time to clamp it together and see how it 

looks. The joints where the legs meet the seat need a little work 

but over all it pretty good.  

   Breaking it back down I take a closer look at the front right 

leg-to-seat joint and start making the finial adjustments. I take 

it apart and reach for the glue bottle and spread the glue on one 

joint and clamp it tight only three left to glue. The glue is cured 

I start working on the front leg joint to get the look I want, like 

they grew together. Then I move onto each of the remaining 

seat joints. One last check and everything is looking good. Itôs 

now time to start working on shaping the back braces.  The 

headrest is fitted and drilled for the back braces. Itôs time to 

once again assemble the chair and check the fit.  This time I 

cannot resist turning around. I gently sit in the chair then slowly 

push back and rock for a few minutes. Everything fits well so 

once again I pull it apart and glue the headrest and back braces 

in place then the rockers.  

How to Learn Something New  
   In the past, the Guild has polled its members about why they 

join.  What may be the commonest answer is ñto learn new 

skillsò.  How does this sound? 

The purpose of the Guild is to promote the skill and craft 

of woodworking, and to provide education, information, 

fellowship and organization to those  

interested in working with wood. 

 It is the mission statement for the Guild.  In pursuance of 

this mission we need to look both without and within the 

Guild membership.  Furthermore each member should look 

within themselves to decide what they wish to learn and how 

they want to learn it.  As a group we have the wherewithal to 

bring in some big names for weekend seminars and work-

shops.  Thatôs great.  But also because we are a big group we 

certainly have our own experts and teachers.  Three good ex-

amples of looking within the membership are the workshops 

by Dave Kraatz (Bandsaw Tuneup) and Jim McCord 

(Boxmaking) and the well attended Tablesaw Tuneup by Scott 

Engleman.  Those were organized, formal (black tie optional) 

events. 

   But letôs drill down a little further.  In the paragraph above I 

underlined the phrase ñand how they want to learn itò because 

the Guild goes beyond formal classes.  On a more basic level 

it is about asking questions and doing.  Want to know how 

somebody made something or where they found some mate-

rial?  Ask them.  Ask them to show you how.  Make time for 

those people who ask you how.  Get that ñgreen cardò certifi-

cation so you can take advantage of the shop resources.  Pull 

together two or three people and make a project together or 

teach each other a skill. 

   The medical profession has the saying ñsee one, do one, 

teach oneò.  The Guild can do the same.  Look at the projects 

coming in for Show-and-Tell.  Is there some aspect of a pro-

ject that reminds you of that skill or technique on your learn-

ing short-list?  Pigeon hole the maker and find out how they 

did it.  Will they show you how?  Will they give you a list of 

references from whom they learned?  Of course they will! 
 

How to learn something new?  Ask. 

A Hal Taylor Designed Chair Modeled on Sam 

Maloof's Style  By Jim Ramsey 
 

[editors note:  Jim Ramsey won 2nd place in the 2010 Kansas 

City Woodworking Showôs Show Off Contest with his Hal 

Taylor designed chair modeled on Sam Maloof's style] 

   I have been working with wood for nearly 20 years. When I 

started taking classes about 12 years ago I was sure I had 

found the direction I would take with my woodworking, espe-

cially at the end of each new technique class 
 

   Several years ago I found that you did not have build only 

with straight lines making rectangular objects. There is tre-

mendous freedom in curves, wonderful curves, whether using 

forms for bent laminations, the band saw or hand tools to 
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